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OPENING OF THI 
GALLERIES, FITZWILLIAS 
MUSEUM 


Cambridge 


lune 18. 1024. not only th 


MARLAY 


| 


roe 
QO 


t 
the Marlay Galleries ind th nN St a 
did benefaction that the Fitzwilham Mus 
um has yet received, but also the ce 


narv of the 


but for the War 


would have been suitabl 

commemorated in 1910 
The bequest from Richard event] 
Viscount Fitzwilliam of Merrion, which 


pl 


brought the Museum into beingin 1816, con 
isted of one hundred and forty-four 
tures, including the Rembrandt 


the Paul Veronese. the | 


litian 


Palma Veccl O Bare! 
some minor masterpieces, together with 
what was then regarded as the finest series 
of Rembrandt’s etchings in England, very 


rich collections of engravings by the best 
continental masters, and an extensive libra- 
ry, amongst the treasures of which wert 


one hundred and thirty mediaeval 


riptsand a remarkable group of autograph 
res by Handel, Purcell, and other great 
mposers. In order to enable the Uni- 
versity to erect “a good substantial and 


convenient Museum Repository or other 


ion and preserva- 
id Pictures Books and other 


Lord Fitzwilliam bequeathed 


receptl 


accumulated 
the Museum 


and with the 


] 
if 


i amount 


was built between the vears 1837 and 1875 

\\ n no ible a) quests have been re- 
ceived sin then from lovers of art and 
I nds ( the { niversity but it Was not 


intil the death in 1912 of Charles Brinsle\ 


of Trinity College, that a 


bec it | comparable in scale with 
that of its founder reached the Museum 
Mr. Mar had gathered artistic collec- 
tions of a very extensive and miscellaneous 
haracter. Under his will all these passed 
to tl University of Cambridet Phe 
omprised a large quantity of pictures 
drawings, engt igs, busts, furniture, sil- 

r, bronzes, spoons of various kinds, pot- 


! 1 porcelain plass, 1vories, enamels, 
tapestr embroideries, Japanese objects 
manuscripts, printed books, bookbindings, 
ind other works of art; together with 
sum of £80,000, free of legacy duty (for 
the housing of the collections, for th 
pavment o tn urator and _ staff, and 
or general upkeep and the lease of 
St. Katherine’s Lodge, which was sold for 
10.000 Vir Marlay authorized the sal 
of such objects as were below a museum 
S lard, on condition that the proceeds 
should be spent on other works of art to 


would be attached 


enlightened provision Was expressed by 


Mr. Marlay both in conversation and in 
writing, although it was absent from his 
vil It was approved and endorsed by Hts 
Gr the Duke of Rutland, Mr 


Marlay’s 
residuary legate 


( 


nephew, executor, and 


to whom the University 1s much indebted 
for his sympath iction; and it was after- 
wards ratified by the Court of Chancery 

1 | | versit Was ible to secure a 


large preceof ground adjoining the Museum 
cial 


ments planned 


architects who had made a spi 


IgV Of Museum require 
t will cover 


nsion tha MIS Sit 


when 
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r sol ] TOSIT 1) rmra O% ( Nt 4) 
, nher lananest lades illus 
tr 1 R nart lars. to end tt 
| 
the r to tl lan leries I 
fore nyt { YT) ( rk Sons 
yt } | ) CS COT _ rs te TI 
pon ( Sword mn ( | 
\ Dp Dut SO S$ a WOT oO rl 
Phe Departmen s recently | 
unat n secur r this pury 
‘ ‘ 4 1] 
O number oO ne Dla S lror 1 OLE. 
4 1 
tion of Profe r Freder \\ ng Ped 
sen, Wid nown as a Stl ent 1 COU 
or ot Japan words he } ) 
placed Case O.41A ti { eC! 
, , 
p ‘ \rms 1 Armor H ¢ 
()n pant 1 nter oO s 
+1 ] 1 \ { hy j }, }, 
| 1 ton SWOT adiadhia i =e » 
ae ni r moar letter 1 } 
mo ted S S 4 s letters A 
, 
ther istomarlr Japanese names | 
| , ] Qiiy lin t nanel 
LISI equ AIeCNts irre natn S Te 
re SIX groups oO! Dlades, « I roup lus 
tral O! or mor cl I ers eatures 
; , 
\lIthough jap S hort swords at 
Gagevers ar made mber tt Shapes 
; 1 ! ] ‘ 
long swords are almos WaVvs Made 1n t! 
? ] 1] ] 1 
stv le led sha , Group | (up 
; +1] ¢ ' +} | +} 
per | i illustra S S nad ( Cl 
pop iar short-sword si} Des 
Peers ' 1 blad nm h ae 
japanes SWOrd DIddes re o Pg I] 
of many lavers of metal of different con 
} ) t+ ] 
pos tion | | edges O Se ia rs Some 
times ppe ir on the surtlacc gy ng an ap 


made, and ana nown 


to have reproduced any of them at will 


Group I1 


upper center) illustrates some ot 


these patterns masame (straight 


grain), mokume (wood. grain han wn 

printer's and aya 

damask-pin¢ 
The onl 


, 
jap int 


YTAaln 


hound on 


sel-work, 1n 


PROPOLTTAN 


; STOO\ nscriptions—usually 
tionalized Sanscerit nharacters 

or pictorial carvings. These car. 

, re ( sionally painted witl red la 
ver. b nlavs, e.g., of gems, enamels 


Group IIL (upper left, above) illustrat 
ro rvings, both with and with 
Out | gue nscriptions re to b four 
TI ( ne SWwords nN ani A ist 
he b Mf the blade as called the mu 
1d sIS “ S ¢ on tf tTAre Oorms WOO 
A re shown tn Group |\ upper lef 
yclow Kaku n has single ridg 
wn the nter of the b i ( mu 
double Phe third ri Ss rounded 
gd is KNOW Ss) , i 
he tai tka of the Japanese blad 
1S I ( Nree sh pes squar 
rounded, pointed—or in an = intermediat 
rm Group \ lower lett ISIStS O 
X SWOTUS. ¢ ing Sgqua;re SOGuUadTe-TOUNGEeK 
rounded, rounded-pointed, pointed mod- 
ratel na xtren mn nted | | S group 
lso illustrates t] file marks which ar 
olten to be found on the tans \lthoug 
blade of ( panese sword ts always 
ghly polished, 1 tang is lett rough 
> il] showing he marks 7 rv of the 
smith’s file in a characteristic pattern 
\mong the patterns shown = art 
horizont itt searu (diagonal in 
] CTISS ross 
he artist who torged Japanese blad 
sually signed his wor nscribing on th 
2 his name, and often his titles, place « 
residence, and the dat \ll of the swords 
Group V_ bear such inscriptions (# 
Vhich include the well-known names 0 
\iasamunt Nobukun fakahita, Kur 
SI ( I 1 Yuk isu 
\ ter the bladk S orged I S given 
pecial heat treatment at the edge, whucl 


thereby becomes much 


of the blade. The extent of this hardening 
nd of the color-change which accompanies 
can be exactl mtrolled by the smith 


Iul f 
} 
Snou 
] " 
look 
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icters 
Cary- 
d lac- 
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Japanest eves one of the chief beauties 
of the sword \t the point the yakiba 1s 
turned back for ashort distance, the appear- 
ance here being known as the bosh1.. Some- 
times, In addition to the hardened edge 
anarrow strip, a second yakiba, is formed in 
the middle of the blade, this practice being 
especially characteristic of the blades made 
in the province of Bizen 

The varieties of the vakiba and of the 
hosht are almost endless; some of the more 
popular and some of the more curious being 
shown in the eight blades of Group V1 
lower right Among the vakiba shown 
are: sugu (straight small, regular 


scallops), nokogirt (saw-tooth), O midar 


MNOWLE 


large irregularities), sukwa 
larities 


sharp irregu- 
and pitotsura (vakiba irregularly 
over entire surfac The boshi of this 
group include large and small varieties ot 
maru (round), togare (pointed), vakitsun 
yakiba not turned back, or turned only at 
extreme end), fuka kaert (vakiba carried tar 
down the back of the blade), and /1;0 no 
bosht (in the form of the head of Jizo, the 
Buddhist Saviou 

In connection with this case the Depart- 
ment of Arms and Armor has assembled a 
number of books, in English and in Japan- 
ese, dealing with the Japanese sword. Per 
sons interested in the subject may consult 
these works on application to the Depart- 


ment or to the Museum Library ae 


THE ARTS OF THE 


BOOK 


BEING IMPRESSIONS OF AN AMATEUR OF 
PRINTING ON A VISIT TO THE PRESENT EX- 


HIBITION 


Chambers 


lovs,”’ said a writer in 
differ from most other things, 


Journal, 
in that they must be handled to be appreci 
ated.”’ 
Which is true, too, of books 

beautl- 
ful because one may not walk on it; nor 
should we be 
look at it 


\ beautiful lawn is none the less 


ungrateful if we may only 
Yet the spring of the turf 1s 
lacking 

No showing of books and manuscripts 
has ever pleased me so much as this one; 
partly because it has been made so com- 


fortable to look at. To have been al 
lowed to hold these treasures in the hand 

to turn leaf after leaf to fresh surprises of 
beauty and grace and color and propor 
tion: to have realized through the sense oi 
touch the 
and paper 
much 


texture of vellum and leather 
would perhaps have been too 
\nd besides, one would have spent 
days and days, and still have not had don 
Sometimes | wonder whether the student 
hem get 


t 
from them Phe 


Ol hy | S who knows most about 


the keenest joy 


purely 


motional, sensuous pleasure of such books 
as these 1s so enthralling that | cannot be 
intellectual delight of them 


can compare with 


lieve the mere 


vears ago there fell into m 
illed \rt’s Enig 
an Englishman named Jameson 


\ good man\ 


ands a slim volum« 


It was charmingly written, and easily read 
lo all appearance it was a collection of! 
essays on the arts, expressing the views and 
something of the random meditations of 
critic on a holiday 

Then—when | had laid it down—ther 
came to m« 
seemingly any such intent, Mr. Jameson 
had set down a whole philosophy 
religion of Art For he had defined that in 
each of us which realizes beauty, and that 
in each of us which merely thinks. Hi 
had made clear the possibility of educated 


emotional appreciation apart from intel- 


lectual appreciation lodav as | wandered 
from case to case Art’s Enigma” me 
flooding back to m and | stopped think 


iIng—stopped analyzing—sto 
bering—and let myselt 


In which there be, | grant you, dangers 


as well as delights lo disagree with on 
who thinks differently is not alwavs un 
pleasant; often, indeed, stimulating lo 
have one’s feelings outraged stirs a re 
sentment that 1s wholly without a saving 


PTAce 
And thereare books atthe Museum which 
do just that 


Should [| refuse to admit 
their existence—and pass hurriedly | 

them, taking no offens | cannot believi 
it. But | shall not gossip. And _ thos 
Arts of the Book shall 


have no hint of the irring not shall 


who oO to see the 


y 





MI 


(nt tne \ i! CT nd their own 
\ll of which is not really so tar trom the 
point ton seem. For an exhibition 
like this one has but half served its purpose 
fit merely pleases. Indeed, even stimula 
on is not ene \nd. ton nsiruct 
' ill 
[here is, in tl ollection now. being 
hown at the Museum lesson) which 
taken to heart by American printers, would 
bring about the rebirth of an art It ais the 
lesson of Emotion It is the realization 
that DOOK 18 a series of ) fires h ) 
which should mov ts reader—or shall | 
sav its beholder-——because of its nobility o 
proportion, its appropriateness to its pur 
pose, LS 4 haracter Its pr rs mality 
No created thing can, | believe, move its 
beholder to a depth of feeling greater tha 


that to which it moved tts crea 


me inconceivable that Gt g 

had in his hand a sheet of his great Bibl 
Was unmoved [he triumph in the faces 
of Fust and Schoetfer when thev looked 
ipon the three-colored initial in the Mainz 


Psaltermust have been beautiful to contem 


plat The awe with which Jean Grolier 
handled his books as thes came to him 
from the binder, his critical study of each 
for improvement in the next, are easy to 


Imagine 
He W 


by rT rk 


rarely, today, do we see or touc] 


which 


in the making « 


the emotions and sensibilt 


Lies Ol the pri 
many 


engaged Pertect 


mechanical 


were specimens, 


ot them, ot and intellectual 


attainment; but cold adaptations, slavish 


copies, or, What Is worse, fantastic varia- 


tions of noble originals. Every now and 
then comes a great artist, who, using the 


perfected tools of today to their amazing 


full, creates a book 

that the 
work Oo! our earl\ printe rs was but a COp\ 
of the manuscripts that had preceded 


them. With this | 


There be those who maintain 


agree Is it 


cannot 


1O0 


LROPOLITTAN 


MUSEUM 


()} 


ARI 


ther to be beheved that the early 


printers Were themselves scribes working in 
the traditions of their predecessors, but 
with pert ted tools Is it not to by 
believed rather that) Jenson —when_ h 
printed the magnificent Caesar in 1471 

he lived a hun- 


print- 
an earlier written book 


no} 
tisk Lf 


y MILA 


Yet which of the printers of today would 
been scribes Did Morris 


; 
and noble creation as did 


Or did he rather strive by 


methods of earlier days t 
world had 


achieve results that the 


praised: 
Baskerville——Bodon1, printers all 


n ther eCXpression ,; ATCISTS, S< ribes DV In- 


and endowment 


Stinct 


Even Bulmer and Pickering, in their re- 


straint, their gentility, their respect. for 
white paper and black types; their nice 


discrimination, their fine taste 


ons, and expressed them. Can vou not 
see the delight of Pickering as he caressed 
in loving hands one of the charming Iitth 

fitions Which bear his name 

Yet Pickering never, [| think, even 


Owned a pr 


Phe present exhibition is based on senti- 


ment It stirs emotions from. th 


moment one enters the gal It thrills 


as no exhibit of books has ever thrilled 
before here is in it nothing of the scho 
lastic-—nothing of the intellectual 


purely 
\nd 


nothing pedanti there 


of contrast, the note of incongruity It 
was a touch of genius that set the Roger 
Pavnes just where they are, and_ that 


Kelmscott Chaucer and _ its 
\shendene Dante 

If it can be 
among them will feel it 
may 


placed the 
fellow—the 
seen by enough people, som 
\nd mavhap tt 
even serve to free trom the maze ol 
mechanicism and prejudice and scholasti- 
and 


i> saps 
work will 


business an AMERICAN PRINTER 


cism 
whose move us as does tl 1S work 
who have gone betort 


INGALLS KIMBALL. 


of these 
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AN ALTARPIECE BY SEGNA 


It is the artist of indeed 


who discovers a new aspect of beauty 


rare genius 
who 
adds to the repertoire of the world’s art a 
happy experience unfamiliar and enduring 


be it solemn and profound or dainty and 


exquisite. The genius in the visual arts 
conveys his new experience through the 
invention of facial types and facial ex- 


pressions dear to his private dreams, fresh 
ideals of human proportions, new gestures, 
new forms perhaps into which to cast his 
draperies, new and telling ways of setting 
his stage and placing his dramatis personae 
His distinct personal vision and his grasp 
him to 


or power, to 


of the means of revealing it lead 


trace a line of unusual grace 
introduce a degree of modeling more tender 


or more. solid, harsh or more 


than that 
immediate 


more 
which 
forerunners 


pure 
has been in use by his 

Such a genius was Duccio di Buoninsegna 
acclaimed by Siena of his own day, notably 
inthe Vear 1311, and as such his works give 
species of Jovy to lovers of the beau- 


Unhke many 


artists, 
came neither into a developing 


great 
voung art to carry it boldly ahead nor into 
an enfeebled tradition to aside 
with a triumphant 
If Duccio is chiefly responsible, so far as 
for displacing the im- 


sweep il 


and youthful vision 
Siena is concerned 
hieratic rigidities 


tradition, he 


pressive severities and 
of the late Byzantine 
places them not by substituting something 


dis- 


yvounger and more vigorous 
Duccio’s contribution to the 


lo be sure 
art into which he had been born included 
many of the elements of newness by which 
genius commonly announces itself. But his 


tactful moderation almost Oriental 


He keeps the outward forms, altering them 


IS a 
only so far as he is forced to do so by the 
exigencies of this 
which he finds within himself. 
first Sienese painter to show in his modeling 


sentiment 
If he is the 


choice new 


a comprehension of his peculiar craft as 
opposed to those of the mosaicist and the 
miniaturist, if he is the first 
augment decisively the human element in 
his narration of the themes, he 
nevertheless makes these important innova- 


Sienese to 


Sac red 


PFROPOLITAN Ml 


ql 


SEUM OF ART 


" ni 
Is HO 


tions with the utmost reserve There 
past as We fe- 


such sharp break with th 
mark in the work of Giotto and his postu 
lated immediate predecessors in the Upper 
Assisi. If the faces in his altar 
a new tenderness and de 
charm still the old fac 
devout hearts over most of Ital\ 


Church at 
yeces Wea}, orous 
I 

» ar Lo 


iT 
| he \ 


gin still bends her melancholy head, thoug 


the Y are 
IT- 


it be with a sweeter and less awesome mel- 
If the color and gold are laid on 
than ever before, 1 


ancholy 
now more sensuousl\ 
austere angularity gives place to sinuous 
novelties give us upon 


loveliness, these 


more prolonged contemplation less the 
sense of a fresh impulse than of a mellow 


settling at 
a maturit\ 


last into harmonious maturity, 


such as only ancient civiliza- 


tions and ancient arts are capable of 
maturity 
the expression of which narration 1s weighed 


subtle, and aloof, in 


judicious 


out with an exquisite nicetV aga 


richest sensuous qualities compatible with 
precious refinement 


It seems natural enough that the follow 


ers of an innovator as conservallve as 
Duccio should have produced beautitul 
paintings, each after his own conservativi 


fashion. The grand ancient tradition which 
had for so 


inated dis 


many centuries practically elim 
astrous failures had not been 
rendered too utterly obsolete 
}USI below the level of their feet, so that 
in some cases the wings of his disciples 


failed to lift 


level they at least had not far to 


them to Duccio’s withdrawn 


fall 


in fact there are few great painters 


and 
whose immediate following have produced 


amore uniformly delightful group of pt 


tures 

Many of these Ducciesque painting 
are by unidentified followers thes 
the Museum has for some time owned tw 
examples, one a small triptych attributed 
to Segna di Bonaventura, justly called b 


Work Of un 


-F. Mason Perkins 
but not by Segna,” and a 


decorative merit 


second given to the school 
small and winsome panel with tw 
below and the Virgin and ¢ 

\ third Ducciesque work of greater 1m 


than the 


hild above 


portance two just mentioned | 


Artin America, 1920, p. 195 
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Museum.’ It 


constitutes the main portions, or possibl 


all of a large 


now been bought by the 


being one of the three signed works ot 
Segna now known Phe work as it exists 
t present consists of a central panel and 
two side panels. On the central one above 


the base occurs a round-arched field? with 
gold ground upon which is painted the 
irgin and Child, and above, in three 
pinnacles with gothic-arched tops, the 
Saviour flanked by Saint Paul and Saint 
Peter. Lhe left panel bears on a similar 
round-arched field? the half-length figure 


} 


! j , 1 ‘—_ 
Of a Monk dressed 1n dark Drown Nabit 
! 


and holding the rule of his order bound in 
red. Above are pinnacles with an angel 
and an Apostle saint. Below on the bass 
of the altarpiece one reads in gothic letters 
the label, S. Benedictus lhe right panel 
bears on its principal field? a second brown- 
clad MONK similarls labeled S Silvester 
While above on the pinnacles are a second 
\postle saint and a second angel.® A 
further pair of panels similar to those just 
described probably at one time intervened 
between the central and side panels It is 


on the black band at the base of the central 


its present damaged state it can be de- 


ciphered HOC] OPUS PI|NXIT S|EGNA 


SE|NENSI Segna’s third signed work, a 


group of four panels with saints, 1s in the 
\cademy. The Museum’s altar- 


piece comes from the Duchess of Norfolk’s 


Siena 
possessions at Arundel Castle, and no previ- 
ous published mention of it is known to the 
writer. 

Of Segna’s life little is known beyond the 
barest mention in documents of his tim 
and the evidence of his works. He is men- 
tioned as early as 1298, and in 1331 he Is 
referred to by his son in signing a painting 
as “‘the late 
worked for the 


Segna.” In 1305-1300 he 
Biccherna at Siena, in 


Exhibited in Gallery 3 


1ave been largely restored 


dismembered altarpiece, 


he executed a Madonna for the high 
altar at Lecceta not far away, and in 1319 
le Was Working in Arezzo 

Our altarpiece was perhaps painted for 
some Sylvestrine church. Saint Sylvester 
Gozzolini, the monk depicted on the right 
panel, established his first) permanent 
monastery on Monte Fano near Fabriano 
In 1231, adopting the Benedictine rule with 
certain modifications. Before his death in 


1207 he had founded a number of mon- 


asteries in) Tuscany, Umbria, and else- 
where, and Clement IV formally recognized 
the title of blessed already popularly be- 


stowed Phe Church did not inscribe him 
saint until 1598, nearly three centuries 
tter Segna had performed for him the 

same office on the base of our altarpiece 
Segna and Ugolino are the only close fol- 


lowers of Duccio’s stvle whose names we 


know, and most of the finest Ducciesque 
works can be assigned to one or the other of 
these. Our altarpiece, while less energetic 
than most of Ugolino’s work and less rich 
In tone and modeling than Duccio’s, fol- 
The angel 


pinnacle and the adjacent 


lows closely the latter’s types 
on the left 
\postle are tenderly modeled and have 
much charm to recommend them The 
corresponding Apostle on the opposite 
and is fresh 
The Virgin, clad in the 
aditional blue, wears over her head a ker- 
The folds of her robe 
are rendered by means of fine gold lines 


panel is an impressive figure 
and fine in color. 


et of peach color 
in the Byzantine manner. Her brooding 
face, the neck bent according to the ancient 
formula, is turned slightly to the right 
Her left arm supports the body of the 
Child, while her right hand rests upon the 
red drapery which she has put about His 
body. One of His hands in turn rests 
tenderly on hers, while with the other raised 
He seeks, as though impatient of restraint 
to throw off His robe leaving bare His robust 
infant’s chest and shoulders. The expres- 


sion ol 


face and body is godlike and herok 
as betits one who is destined to crush the 
Serpent. Such an expression must the 
infant Hercules have worn in the ancient 
time when, his turn to crush the serpent 
having come, he sat up in his crib and 


strangled two of them, one in each hand 
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In the nobility and energy of his represen- 


tation of the divine Infant 


where Segn: 


profundity and originality, for here is 


splendid type 


here and else- 


not to be found in the works 


proclaims himself an artist of 
a chievous little 


PFROPOLITAN 


chin, it is possible to visualize the 


COATS 


MUSEUM OF ARI 


original 


charm of the work. 


Another Hellenistic head is that of a mis 
child or | 


translucent white m; 


of his master. Through it the Museum’s 17.5 cm Crisp wavy hair, cut rather 
acquisition is lifted out of the status of a short, covers the head, which is about lift 
merely Important example of the Ducci- — size. The face wears a thoughtful smile in 
esque altarpiece and becomes a truly im- which there is a touch of malice [he 
pressive Work of Christian devotional art Whole is somewhat marred by cuts and 


Me BoW 


MISCELLANE- 
OUS GREEK 
AND ROMAN 
SCULPTURE 
The 


partment 


De- 


TeCeives 


Classical 


from time to time 
Greek and Roman 
sculptures and frag- 


ments of various 
degrees 
I he 


Ar 


and 
merit 


perlods 

Ol artisth 
more 
treated = individually 


Important 


and as tar as possible 


n chronological 


ordet 
Among the sculp 
tures that have re 


cently come in-ear 


eleven marble heads 


ot ditferent dates, and FIG. | PORTRAIL 


three green basalt 
They are 


Vestibulk 


from Roman times 
exhibited for the present in th 
of Wing J 


lhe head of a young woman or goddess is 


marbl 


lragments 


worked in warm vellowish 


slightly above life size (H. 131 in. [33.7 
cm.}). It belonged to a 
motion, for the head ts 
and a little to one 
braided and looped hair is fastened by 


knots and a fillet—a stvle common to man\ 


figure in 
thrust forward 
side. The elaboratel) 
two 
to the 
That it 


cCX- 


goddesses and heroines, as well as 
effeminate Dionysos and Apollo 

mav be from the 
quisite soltness and vet \ igor ol the model- 


ing, and the lack of individualization of the 


is Hellenistic 


seen 


break 


to the 


the disfiguring 


I 
bridge 


lace. In spite o 


of the nose 


reaching from the 


Scrat 





forehead, and chin 


hes on the nose 


lwo other trag 


ments of children’s 


heads show the hard 
preciseness of a Ro- 
man artist One (H 
{ in. {11. 9cm 
the upper part of the 
ol Caf§r-¢ ld 
I {i with round 
I s and partl 
ypen mouth lhe 
ther (H. 3 n. {9.4 
cm which appar 
nt do Snot bel ie 
o the first, 1s th p 
1 | O Dd 
( a eee ee 
braided and tied over 
I rown in bow 


ees relief shows 
B 11 ion 

wit } nd 
beard, W rin p Ss oon S H 
12) 0] 31.1.cm H rigi 
and gazes intent! son 1 the d 
tance Heads of this ) ! t illed 
Odysseus. sing that hero ot 1 show 
bearded and wearin pilos su n 
this cap is also worn by Hephaistos, th 
Dioscouroi, Charon and ordinary sailor 
fishermen, and artisans s not sale to 
fentifvy our figure with Odysseus. | 
may just as well belong to a grave stele ol 

sailor or workman.  Judgin rom tl 

hardness of the modeling and a _ sligh 
flattening of the eveballs to indicate trist 
we mav surmise that this is a Roman im 
Lation ol i Greek relief 


yaa OC ran 
middle-aged man 
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cm Ihe hair is looped up over 
} braided fillet and hered in au 
hind | head is bent forward and 
on top, and probably formed a supp 
; r-arm lelabrum, or oth 
O ritur It one of tho 
oures called atl ( he Gre tel 
nes | Romans lhough they mor 
en repres 1 Ss, oSatvrs, oF I 
OcK lly find Is in this form 
| 
| 
| 
1 We . , men ey 
salt ar of Ron date, and ar 
r fine examp modelin 
rd stone 
The first nal I stands on th 
right leg with the | nee slightly be 
His right hand rests on | pm, his 
rm on ! trut f as A, 21g i 
55.2 cm ari ski ndet adok Scent fieut 
sof tl pe ol Praxitelean faun. TI 
smooth mus r surta s he tifull 
modeled, and is in a good state of preservy. 
on lhe head, feet, left hand, and mos 


of the tree trunk are missing 


The second basalt 
lat litthe bov with the 
gland which proclaim 

7 Mor ment 


him 

















— ome — . ltt ~ - —_ — —_ - _ SS ~ 7 S eS + & 
= ©.52 & G&G env & A J) = + - Vom & Be 
7) = — ye = Com - — ~ -_ ~ 
2 Doe °O s as ~ a ee Ue * 
: Le@yeetevrpeese2 sé P : ) - « : . eee er ee ' oS he ke Be oe Sa — 
: ge t= = £ 2 eS = 2 a : y. > — ¢ = - . = U . 5 . { P . / i mt ot — 
—~ = U 5 ue re >. : = 2 = = an = = = - rn - oben - — = % 7 
— B) > > ~~ - 3 o— a: - ~ ~ - _~ ~~ & -~ 4 - = € = - cos - - > _— & 
— + 3 © - FF 6 ££ = ~ rs al - es okie. * -~ Cc _ - a = ae, _ ° > = 
S SG « = a > ee Le Aa +e . ia. x f > = = fee 
. 5 a - "“c-— cc zee U de ms r= oe. - { f . es : 4 
eS & ¢ - - ~ , Y zs = © f = Y- e- _~ & JY & - = 
- or a aa 5 8 oS ee ee oe 7 a ow ie Sih we S £ = ceo + on 
- - ~ ~~ nN & - < + - - —— s saa ~ - 7 . = = 2 nm * c - 
2 ae La a MY Oy c= rc ~ S — ) a = re aa = ~ ¥ = 
- i —-— = yes nn - 5 at my ~ =a = Se Oo. & 
= 2 ©. - =< = ra 3s ow 4 ee a ae : ee les ee reas - = > Se 
: y 3 + 5 soc e- =>. coe § 0c A 5 ES Se OD ge ~ ‘ 02: 6. 
D¢ 3 y ee i ke ee ; aa ee = & a ee fs & i = oS 
oe ae J — . re - ¥ ~ - - = - on f 
‘re ~  ¥¢ < { fe cv —— - Nag 7 am ft = —— _— a eg 
9 r : ; ¥ ‘J ~ = oy cS op + = 3 eu = ye ~ - : ays A a 
ne = - y tes / ae aa ~ = _ J - > — A c 8 > nd = 7 . d nS - 
- Goo s $ DA. = 3 : = ‘ : yp § Oo 2.5 ~ : “= sip ks ~ = 
AY ? a 5 Ve ecw & & eo S a > SM ew & FS = - — i> = _ 2 y = '— = { 
ABE cx. - sz - LF 3 YD +t - : 7 _ - Pots — fF F - - S 7 - ys d - = 
—_ Ki - ra nf =; — a - _ bs ) am — —- 
- ~ ¢ " _— * " “ rs - * pa - .e “ x ia = 
- ~ - 4 > 5 A 4 én gS < om =< ri + r 7 i. wv & ~ P . 
av ~ = 2 ¢ 22 4 = mo — é > 
© 7 ~ + ie ; 7 * : . . =e 
2 5 ¢ f -—._ oS + 
i C o ¢ : - : a is “ : 
] fe 
4 J >| . 
AD oa ~ & eee : 
a 7 = 
— : Y 3 
- — - sy 
a - 4 - u yy _ > a - — \< ‘A 
tad a > ~ . - _ 
See : = = 7 * = & Ce FR OV G . 
° ae _ = be - - ao 
4 - a - - ~ + i r ~ Cc = 
4 YES § > = A ar = : c 
a he — et a i a =e. ee < 
ial + — s / bE _ ans ~ C me + — x . — 
f ‘ ee . - £ - — ~ - 4 —_ = _ oa, = = A= - —_— a 5 - 
=o = - - - —- ¢C vi tO eo — % 
; : ; ‘ al = - oS ~ . = > = OS 






BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


1In- which only two known copies exist, we find The same vear finds Thomas Hancock 
variously priced from ten shillings to eight 1 wealthy Boston merchant and the uncl 
Ws- shillings in New England and New York — of John Hancock, advertising lo be sold 
eS nventories also at the abovesaid place Pictures 1 


Nd Another print) which unquestionably Frames and glaz’d at the B und Thre 





‘ol- hung on the walls of many an American Crowns near the Town Doc] 

ere home, and which we propose to display Ihe inventory of Governor William 
ars n one of our rooms, 1s that very rare Burnet (1729) evidences his interest i 
the view of Harvard College whose advent ngravings, including as it does, in addition 
US 

he _ 

eS 

ye- 




















e PLAN OF BOSTON ENGRAVED BY THOMAS JOHNSON AB 79 
ee was thus announced in the Boston News to one hundred and fifty-one Italian print 
S Letter of July 21, 1726 Which were probably kept in portfolio 
cd “Lately Published, A Prospect of the “17 masentinto prints in frames ditt 
oy Colledges in Cambridge m New England small, 3 ditto that are glazed! £5.4.0and 44 
} uriously Engraven in Copper, and are to — prints in black frames £ 5. 

be Sold at Mr. Prices print seller ove The grief shown througho N Eng 


against the Town House, Mr. Randal, land over the death (Feb. | 728) of tl 





lappanner in Ann-Street, by Mr. Stedman — eminent divine and scholar, Cotton Matt 

m Camobridge, and the Booksellers of Bos er, prompted Peter Pelham n Englhist 

yf ton.” engraver, who had come to Boston som 
Other print-sellers soon commenced to ears before, to publish u e follow 
/ advertise. Samuel Gerrish announced un- VEC proposal to eng portrait of t 


der date of February 8, 1728: ‘‘OnThursday he fact tk 


the 15th of Feb Instant at 3 Afternoon will seven tramed print 
be exposed to Sale by RETAIL. wit! : q! 
a great Number of Pamphlets, and Pictures Dante lei 
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Pictures on Glass wit} 

Pictures Burnt. or 
idvertised in New Yor] 
Nstantaneous and 
well into the next 


MeZZ0- 


cen- 


rb ng having be 
1 to an extent that 1 
eo nouen 1d) show th 
WET }) nted throug! 
h red, blue, and gre 
1 ir gave us Nn aa 
New Yorl Crazetts 
re specific in character 
4 2 i 
by the Printer reo 
world Map of eacl 


ondon; 
the Battle of 
Captain Phillips retak- 
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two large Prints of Horses 
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beautiful small Print 
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Ages, having taken the Alarm, crouded so 


} | ) ' 
s oO | he had more compan ( 
sit him last Week than he has had for 
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three \ S Tove wr SINnCEe Nn Degan te 
1, ‘ ah | | . _ nt + th 
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S rious show s about leaving his 
( n with the strictest Justi 
be said there was never any enter- 


tive a Nature; nor 
\pprobation 


‘ ] > ) 
varieties of delighttul Prospects 


; é 
There are such vast 


that let 


Womans task be what it will 


they cannot help meeting with something 

or another fitted to give them the most 
j 

delightful Sensation 


New (yazetl ot October 13 1753 Ol 
the importation for sale of “‘mezzotints 
and Japanners prints, a good assortment 
of common prints” calls attention to the 
prevalent use of prints by the makers o 
the lacquered furniture so much in vogue 


prints the 


ts to demonstrate on a blac} 


the tim This novel use ot 
Vuseum expe 


room trom 


rea | 
1 1 | ] 
hy ; ry 
b] Ch Phe se OD LNs cloct embdel 
} zz ] 7 t 
lished with large colored mezzotint por 


and William Pitt, at this 


Inventory fre 


period popular 


portraits cords 
throughout the colonies 


advertisement notes the offer- 


The same 


ing of ‘“‘glass of all sizes, 18 x 20, 10 x 18 
etc., Which trom this time on enabled thi 


MN OF THE METRO 


which met with so gen- 
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OLITAN 


iss of the larger and mor 
Frames 
edg’d, gilt and plain.’ 

to the 


Revolution, the Stamp Act, and 


framing under gl 
mportant prints of the time; also ‘ 
or singl 


all-absorbing curtain-ratset 


speedy repeal were quickly followed b 
the offering of “large pictures of IT and 
the Marquis of Rockingham,” the head of 
the ministry which caused the abolition « 


the obnoxious duties, and also the 


Importa- 


ion from London of “A curious assortment 
Barre 


elative Lo th 


of new pictures of Pitt, Conway 


etc Several new Prints 1 


Repeal of the stamp act,”’ and “two beauti- 
al ol th 


\merica 


tul Prints from Copper of the Reps 
State ot 


assortment of Hogarth’s ver 


4 - 


u es with a few very neat 
landscapes’’ and some fine sets of horses on 
Opperpl s appeared as soon as th poli- 
tical storm clouds disappeared 


Print offerings became more and 
One in the Pennsylvania Chron- 
\ le ol Dex 


well-stocked print 


mor 


ember 12, 1708, evidences 


shop such as appears in 


the accompanying illustration The list 
gives us authority for hanging in our Powel 
room the splendid mezzotints of Rocking- 


Pitt, Barré, and Camden, “‘ILLUSTRI- 
eentlemen FARM- 


and their Country 


ham 


honored and toasted hamlet and cits 
throughout the colonies for their efforts 





ging about the repeal of the Stamp 
ROBERI & THOMAS 
second-street 
and at their Work 
‘ntlemen for 


Print Shop, in 


t-Street 





WwW her Cg 


Third-street 


shopkeepers to sell again 


may be furnished with a very neat assort- 


ment 
Ot new and usetul MAps, from Four 
Pounds cash to Three and Nine-pence each; 


Irious and entertaining prints, great va- 


riety of drawing books, &c. on the best 
principles, from the best masters; cops 


and slips, in all the branches of 


DOOKS 
Barré’s characterization of the Americans as 


Sons of Liberty when speaking in the House 





of Commons against the passage of the Stamp 
\ct, suggested the name quickly ] 
throughout the colonies by those bodies a 
lefense of constitutional liberty 
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1 more penmanship; GLAZED PICTURES 1n_ the prints I ( | | unt 
rames } present English taste neatly runamented chapm« 
i with carved and gilt corners and sid N.B Suc as want ; | xtraol 
to the pieces, from Forty-two Shillings to Thre nary in the print w ' ted t 
t, and and Sixpence a_ piece Amongst. whicl S r orders s . 
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scm Webster 1s said to have said of it. "? am Ieneland Nn spirit somewhat akin to the 
a th } willing that that should go down to pos Museum’s Spanish Girl but solider and 
teritv.’ It shows Webster at the age more classic in form fhe picture 1s of 


re . of fortv-three, with a far less stern and ourse no portrait in realitv but one « 
interesting mouth than that which his © artist’s characteristic romantic evocations 
ater and better-known likenesses have one to which might appropriat be | 
ccustomed us to The Stuart portraits ted the tan from h ear poem 
have both been hung in Gallery 16 the Spanish Maid but wl 1uot rol 
In the same gallery is placed a so-called S poetry \llston wa better 


pla 
H Portrait of a Lady by Washington Alls- painter and it is perhaps more generous to 


( tonlent by Richard H. Dana of Cambridg: dwell upon the delicate sentimental charn 
Massachusetts It IS an exceptionall Ol his expression n the better nderstood 


pleasing work of this almost fabulous medium 


painter of early nineteenth-centurvy New H BEW 


om- 
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